INSIDE : 81 stab wounds in Player's Theatre — seepage 7 
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4158 ST-LAURENT 
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VANCOUVER, FLORIDA & OTHERS 




• ‘PRICES PER PASSENGER 

• 1 5 Offices across Canada 

• $7 Membership Card I.D. 
required for both Drivers & 



Passengers 
• established 1983 



ALLO STOP 



Sexual Assault Awareness Week 



In keeping with Sexual Assault Awareness Week, The 
xual Assault Centre of McGill w\\\host,&\efo\\ow\nci events: 



Sexual Assault Centre of McGill will host the following events: 

A workshop on the"Views on Sexual Assault:An Exercise 
In Popular Education" at The University Centre at 1 :00pm. 
Rm 425/426. 

"The inter-relations between all forms of violence and 
where we go from here to stop it." Today at 7:30pm in the 
Mconell Engineering Rm 1 

A fund-raising party on Friday 4, at the Mad Hatter, 1 463 
Metcalfe (corner of De Maisonneuve). Happy hour before 
1 1 :30. $2 in advance, $3 at the door. 



In Ottawa call: 778-8877 
In Toronto call: 323-0874 



4317 ST-DENIS 

985-3032 



McGill Student Pugwash is 
hosting a conference, "Chang- 
ing Worlds: PreparingforaTech- 
nological Future", Feb. 4-6, 1 994 
in Shatner Building. A confer- 
ence fee of $9 includes lunch on 
Saturday. For info and registra- 
tion, call 398-6491 (Graham) or 
398-5309(Andrea) or e-mail 
graham@hep.physics.mcgiil.ca. 

Christian Awareness Day, 
Tuesday Feb.8. Shatner Room 
1 07-1 08. 1 0-4 pm. Call Jean for 
info. 282-7768. 

Worship Fest, Howard 
Palmer auditorium (5th floor of 
MacIntyre Medical Building) 7 
pm. Call Waiforinfo. 365-3983. 

The Black Students' Net- 
work of McGill presents Street 
Vibes '94 a Concert with rap, 
dance, soul, rap and reggae. 
Today at 1 pm. in Shatner Ball- 
room. Tickets $5 general, S4 
student available at W.O.W. 
Records(1448 Peel), City 
Styles(1 260 Crescent), and in 
the BSN office(398-681 5) Tick- 
ets are also available at the door 
for $6. Call Moji Anderson for 
more info, at 398-6815. 

McGill Player's Theatre 
presents Blood Relations Feb. 1 - 
12, from Tuesday to Wednes- 
day at McGill Players' Theatre, 
8pm. Tickets are $5 students 
and seniors, S10 adults, with 
special rates for QDF and Play- 
ers' members. Forinfo/Reserva- 
tionscall 398-6813. 

Photo Exposition of the 
Greatest Black Inventors at CDAS 
3715 Peel on Sunday, Feb. 6 at 
3 pm. Free entry! lnfo.499-341 8. 

Come participate in an 
Intematinal Game-a simulation 
of world trade and politics pre- 
sented at Aiesec McGill. All are 
welcome. Place: Shatner 310, 
Monday, Feb. 7 at 5:30. For 
more infor. call the Aisec office 
at 398-6821. 

McGill Christian Fellowship 
will be holding a group worship. 
Friday Feb. 4, 7pm, Presbyterian 
College (corner of Milton & 
University). Theme: "I am the 
Bread of Life.. ."(John 6:51 ). Call 
Jean for info. 282-7768. Every- 
one Welcome! 

Association of Yoga and 
Meditation offers a meditation 
session today at 1 :1 5 in Shatner 
B09. 

Poetry Reading, Feb. 3, 7 
and 9. Sharon Olds reads at 
Dawson College 3040 Sher- 
brooke W, rm 5-B16 at 6 pm. 
For info, call Christine 
Southmayd at 931 -8731. 

Caribbean Students' Soci- 
ety of McGill General Meeting. 
Feb. 4 in the Union Rm 1 07/1 08 
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at 6:30 pm. Skating after! All are 
Welcome! 

The Savoy Society needs 
people to help build sets for 
their updoming production of 
The Gondoliers. No experience 
necessary! Call 288-1 880 or 934- 
4854 for info. 

Concordia Queer Academic 
Coalition will meet Thursday, 
Feb. 3 at 8 pm-2030 MacKay, 
3rd floor. Discussin topic: Ho- 
mosexuality and the 
Metaphorics of Space. Everyone 
welcome! 

BANFF Festival of Mountain 
Films, Thursday Feb. 3 at 
7:15pm. McIntyre 
Medical Building 
6th floor Palmer 
Howard Theatre. 

Tickets $6 members 
ACC and MOC, $8 
non-members. 

Available at La 
Cordee, 2159 est, 
rue Ste. Catherine or 
the McGill Outing 
Club Office. Call 
849-6300 for info. 

McGill W.I.S.E 
(Women in ScN 
ence & Engineer- 
ing) will be holding 
a meeting Thurs- 
day, Feb. 3 at 7pm 
(not 6) in Shatner 
423. Everyone Wel- 
come! 

Armenian Stu- 
dents' Association film presen- 
tation and discussion about the 
project undertaken during Au- 
gust 1 993. Speakers will be Dan- 
iel Brock, law student at McGill 
and CBC reporter, and John 
Kenny, a photographer with the 
Montréal Gazette. Feb. 3, 7pm 
Stuart Biology Building Rm S3- 
3, 1 205 Dr. Penfield. 

Protest at MacMillan- 
Bloedel, the logging company 
which is dearcutting in 
Clayoquot Sound and elsewhere 
in Canada. Mac-Bloe has been 
convicted over 50 times lor vio- 
lating environmental regula- 
tions. Join us at 9:30am on Mon. 
Feb. 7 at 2035 St. Laurent, from 
where we will carpool to Mac- 
Bloe's Montreal office. Bring a 
vehicle if you have one! 

Youth Challenge Interna- 
tional, a non-profitinternational 
development agency, is looking 
for participants between the 
ages of 18-25 to work overseas 
as volunteers on 2 1/2 month 
projects in community develop- 
ment, medical/health education 
and science/environmental re- 
search. Next application dead- 
line is Feb. 4, 1994. Call 844- 
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2565 for more info, or stop by 
the Eaton Building Rm 505 to 
pick up an application form. 

Developing Sustainability: 
An ecofeminist strategy for a 
liveable future. Atalkwithjudith 
Plant, ecofeministwriterand edi- 
tor of New Society Publishing 
House. Sponsored by QPIRG. 
Call 398-7432 for more info. 
Thursday Feb. 1 0 at 7:30pm FDA 
Auditorium. 

Anyone interested In shar- 
ing experiences in develop- 
ment work in Canada or 
abroad? International Develop- 
ment Week runs Feb. 7-1 3, pres- 
entation dates Feb. 9,10. Call 
844-6585. 

Breaking Free.. .Celebrating 
our Natural Sizes! In an infor- 
mal, small group setting, we 
plan to explore a variety of is- 
sues related to body image. Tues- 
days 2-4, beginning Feb. 8th for 
8 sessions at the downtown 
YWCA. Info: Elizabeth, 694-6879 
or Karen, 487-4767. 

The Black Student Network 
of McGill presents Prof. Hilary 
Beckles head of department of 
history, dean of faculty of arts 
and general stud- 
ies at the Univer- 
sity of the West 
Indies, lecturing 
on Caribbean 
Women and Re- 
sistance to Slavery. 
Friday, Feb. 18th 
at the Stewart Bio. 
Building SI/4 , 
7pm. Admission 
$4 General, $3 
Students. For 
ticket info, call 
398-6815. 

This week is 
National Eating 
Disorders Aware- 
ness Week. 
Health Services is 
hosting a clothing 
drive to get rid of 
all your clothes that will never fit 
you. Boxes will in Health Serv- 
ices, RVC and the Women's Un- 
ion until Mon. Feb. 7th. Clean 
out your closets and celebrate 
your natural body size! 

As part of National Eating 
Disorders Awareness Week, 
Health Services presents Still Kill- 
ing Us Softly and Dying to be Thin 
(NFB) today between 10 and 3, 
starting every half hour, in Shat- 
ner 107. 

Tomorrow is Fearless Friday, a 
national day of eating without 
fear, part of National Eating Dis- 
orders Awareness Week. Eat 
what you want! Skip aerobics! 
Get rid of clothes that will never 
fit you! 

The Yellow Door Coffee 
House presents a streak of story- 
telling! Four Wednesdays in a 
Row. Feb. 9-Mike Burns, Irish. 
Feb.1 6- Stanley Asher, Montreal. 
Feb. 23-Eta Markowicz, freedom; 
Victoria Stanton, consciousness 
of being a woman. March 2- 
Tetsuro Shigematsu, Japan. Ad- 
mission $2, doors open at 8pm. 
3625 Aiymer St. For more info, 
call 398-6243. 
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Warm, wild and fuzzy 

Halifax band trips into Montréal 



concert 

Eric's Trip at Café Campus 



BY REYNALD HOSKINSON 

Eric's Trip is not a band given tape recorder when her cat 
to much dialogue, or even any crawled up beside her and 
acknowledgmentwhatsoeverof started purring for the entire 
their audience. When they song, 
played last Thursday at the Café Did she do anothertake? Heck 
Campus, singer Rick White had no. This example is indicative of 
his back to the audience practi- the fuzz and background noises 
cally the entire time. present in most of their songs. 

On one of the songs on their Last Thursday's show probably 
first full length album, Dorion had better sound quality then 
remarked "I don't even want to most of their releases, 
know you". The Pit is that legendary no- 

Their music is full of pent up person's land which spans from 
emotion and intensity, and their just behind the first two or three 
half singing, half whispering lyr- rows of sardines wanting the 
ics (no dying yaks here) carried close-up view, to the people on 
surprisingly well in the crowded the edge of the circle who invari- 
Café Campus. Punctuated with ably push you back in the mael- 
occasional hurts of crashing gui- strom whether you want to go 
tar laced with distortion, which or not. It was not at its bruising, 
ends as suddenly as it begins, hip-hopping best last Thursday, 
their songs leave you only with As one anonymous concert 
the lilting voice of the singer. goer, put it, "I hate getting 

Eric's Trip is from Moncton, New Some people have obviously not The Eric s Tr.p troop: Mark Gaudet, Chris Thompson, Julie Doiron and R.ck WhUe 

Brunswick, not Halifax. Also, their learned that stage jumping into besides mosh pits. The show were the Nils and the Crasshop- panded lineup and entirely new 

namewasnotderivedfromsome an audiencewhichisnotpacked ended with an old Bad Religion pers. The Nils, from Montréal, songs, they played a good, tight 

druggie friend, but is actually an results in a violent meeting with song, fitting for a band con- have been around for awhile — set. A notable improvement to 

old Sonic Youth song. In the cut their respective heads and the scious of its punk roots, yet not I have a tape of theirs dating some of last year's shows, in 

featured on "Never Mind the floor. afraid to branch out with a me- back to 1 986. which they still seemed to be 

Molluscs , a compilation of It just goes to show that eve- Iodic, intense sound which is They disappeared for a time, shaking off the mildew and dust 
maritime bands, Julie Dorion was ryone who knows how to dance entirely theirs. but resurfaced at the beginning off long-ignored instruments, 

recording her voice track into a goes to raves, or anything else Also performing that night of last year. Bolstered by an ex- 




Native resistance on film 



Inspiration, shock and fury. 

Seemingly conflicting emo- 
tions provoked last Thursday by 
The Spirit Within and Uranium, 
the two latest filmsin Concordia's 
LatinAmericanAwarenessCom- 
mittee's Images of Resistance 
series. 

Presented by the National Film 
Board, both films are based on 
two aspects of Native resistance 
in Canada. 

"The Spirit Within", a 1990 
production, is directed by Gil 
Cardinal and Wil Campbell and 
produced by jerry Krepakevich. 
It tells the story of the successful 
struggle of Native inmates for 
the right to practice traditional 
spirituality in Western prisons. 

In contrast, "Uranium", a Dale 
Phillips' production under the 
direction of Magnus Isacsson, 
depicts the pernicious effects of 
uranium mining on nearby First 
Nations settlements. It also por- 
trays the near impossible situa- 
tion of Native resistance move- 
ments trying to end mining ac- 
tivities in British Columbia. 

Krepakevich's production has 
two primary objectives. Firstly, it 



film 



Spirit Within & Uranium 




BY NICOLA MARTIN 



seeks to explain the socio-eco- 
nomic circumstances which lead 
to disproportionately higher 
numbers of Native Indian in- 
mates than Westerners in Cana- 
dian jails. 

In so doing, the directors point 
to the low self-esteem of many 
Native Indian prisoners which is 
attributed to the negative per- 
ceptions which white Western 
society attaches to First Nations 
people and culture. 



The second objective is to 
demonstrate the positive impact 
of the traditional spiritual pro- 
grams on the lives of the Native 
prisoners. The film-makers show 
how the teachings of the elders 
have broken the vicious cycle of 
low self-esteem, crime and jail 
for many Native Indian inmates, 
offering them hope and self-re- 
spect instead. 

The spiritual elders (one of 
whom is a former inmate) focus 



on knowing "who you are and 
where you came from...". This 
enlightenment can only come 
through an intimate knowledge 
of traditional spirituality. This 
spirituality, in turn, adequately 
equips the inmates to tackle the 
difficulties which will confront 
them once theyare released from 
prison. 

The ultimate goal of the teach- 
ings is to mould the inmates into 
men upon whom their families, 
communities and nation can 
depend. The viewer is inspired 
by the determination, commit- 
men t and subsequent success of 
the Native elders in developing 
a positive mind-set in their own 
people. 

The film "Uranium" evokes 
very different sentiments. The 
viewer is outraged by the cal- 
lousness of the Canadian gov- 
ernment and the other relevant 
authorities toward the plight of 
the Natives. 

In particular, one is struck by 
the unimportance which these 
authority figures attach to the 
threat posed by uranium mining 
to the health of First Nations 



people as well as its danger to 
thewidersociety. Indeed, as one 
Native woman points out, the 
authorities treatthe Native popu- 
lation like "sticks of wood". They 
are not entitled to express an 
opinion regarding their own fu- 
tures and are not consulted in 
the making of key decisions 
which permanently alter their 
lives. 

On the whole, the two films 
are very powerful and succeed 
in raising the viewer's conscious- 
ness of the plight of Natives. The 
one regret which can be ex- 
pressed is that many of these 
types of films are never aired on 
national television and therefore 
the Canadian public remains 
largely ignorant of the Native 
Indian predicament. If you want 
to increase your knowledge of 
Native issues, films like these are 
a must. 

The next films in this series, 
The Panama Deception ondThe 
Children's Warw/7/be on Wednes- 
day February 9 at 7:30 p.m. at 
1455 de Maisonneuve 0., room 
651. The Images of Resistance 
film series continues until March. 
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Come 

Gypsy" 

— to the 
Yellow Door 



BY PETER GRAEFE 

For those denied the chance 
to move away from the cold and 
the ankle-deep slush, Dubliner 
Toby Kinsella's music is the best 
substitute. Headlining last Fri- 
day's coffeehouse at the Yellow 
Door, Kinsella kindled the spirit 
of the troubadour. Professing a 
fascination for "travellers, tink- 
ers and gypsies", Kinsella opened 
with "Come Gypsy," a song from 
Russia. 

The theme was carried 
through the set with songs such 
as "The Song of Wandering An- 
gus," adapted from a poem by 
W.B. Yeates and "Farewell to the 
Thirty Foot Trailer." The Irish 
migratory song, "The Green 
Fields of Canada" at the end of 
the set served as a reminder of 
the extent to which immigra- 
tion and migration are integral 
to the "Canadian identity". 

The themes of exploration 
and rootlessness in the lyrics were 
mirrored in Kinsella's choice of 
instruments. While his primary 
instrument remained the gui- 
tar, he did not hesitate to play 
more than half a dozen wind 
instruments. 

These included tin whistles, 
ocarinas, South American bam- 
boo flutes and an elaborately 
decorated didgeridoo from the 
Australian outback. Kinsella also 
demonstrated a canny ability to 
play two Chinese flutes at once, 
using his nostrils instead of his 
mouth. 

Such playfulness, coupled 
with a couple of sing-a-longs 
and a laid back demeanour al- 
lowed him to establish a friendly 
rapport with the large crowd 
which in turn, couldn't seem to 
get enough of the multitude of 
instruments. 

For the last two numbers, 
Kinsella proceeded to strap on 
the Irish bagpipes. It is always a 
treat to hear the Irish pipes, 
which pump out less volume 
than the better known Scottish 



variety. 

They are filled with a bellows 
strapped under the right arm, 
which keeps the mouth free for 
singing. How the player man- 
ages to finger the pipe even as 
he or she manipulates the bel- 
lows with one elbow and the 
bag itself with the other elbow is 
beyond me. 

Kinsella ended his hour long 
set by singing "The Frost is all 
Over" even as he accompanied 
himself with a delightful pipe 
tune. While a misplaced step 
out the door brought a soggy 
reminder of Montreal's wintry 
realities, His ability to transport 
the imagination through song 
and instrumentation remains 
something worthwhile to expe- 
rience. 

The show's openers could not 
hope to match the diversity and 
variety of Kinsella's instrumen- 
tation. Nonetheless, Phil Lenir 
and his friends Christine, 
Dominic and Victor provided an 
energetic opening set of songs. 

Phil and his friends displayed 
a wide array of styles and influ- 
ences ranging from the bluesy 
feel of "Overdue" and "Lonely" 
to the folk-rock of "Xenopho- 
bia" and "Jaded." 

While Christine's lead vocals 
at times got lost in the accom- 
paniment as well as the nooks 
and crannies of the Yellow Door's 
basement, they soared in the 
coverof Buffalo Springfield's "For 
What It's Worth" as well as in a 
response to violence against 
women entitled "Crying in Out- 
rage". 

Afew playing errors indicated 
a lack of polish but with a bit 
more practice, this four-piece 
will really cook. 

Kinsella will be back at the 
Yellow Door February 9th, to pro- 
vide musical accompaniment for 
storytelling night. The Yellow Door 
is located on 3625 Aylmer St. 
Doors open at 8:00pm. Admis- 
sion is 2$ 
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Six Moods of Montréal 

Multiple personalities in one photo exhibit 



photo exhibit 

Une Ile, Des Villes • Strathearn Centre 



BY ANITA CSAPO 



In "Une île, Des Villes," cur- 
rently being shown at the 
Strathearn Centre, six local pho- 
tographers synthesize their 
unique takes on Montréal. 

Each artist offers a different 
approach to containing the aura 
of the city. Some successfully 
transpose a Montréal mood in 
their photos, while others con- 
vey the feeling that the images 
could have just as easily come 
from Iowa. 

David Hlynsk/s colour pho- 
tographs fit the latter criteria. 

Hlynsky's shots were mostly 
of mono objects such as a "Bees 
Crossing" sign, or people por- 
traits. One work entitled "Tat- 
tooed Man with Boa," 1 993, is a 
quick shot of the exquisite bald- 
headed bare chested snake man 
who is often found at the park 
on Bongo Sundays in the sum- 
mertime. 

Hlynsky had the opportunity 
to capture the elegance of snake 
man, instead he trashed the 
potentially fruitful subject mat- 
ter by choosing to present the 
snake man with an annoyed/ 
awkward facial expression. 

The work of Alvin Comiter 
doesn't conform to the obvious 



'Montréal content' category ei- 
ther, but I was convinced that 
there was artistic integrity lying 
in the depths of his photographs; 
Comiter's style seems a little 
quirky, with odd composition, 
depicting common objects like 
fire hydrants. 

His compositions often have 
a vertical line like a signpost run- 
ning in the middle of the com- 
positions. Through this deliber- 
ate placementComiterseemsto 
be suggesting a more significant 
meaning than is evident from 
just the content. With enough 
contemplation perhaps the rid- 
dle of the photo can be 
unraveled. Kind of goofy, kind 
of bizarre. The bizarre contin- 
ues... 

There's an eerie quality to 
Geoffrey James' photos — his 
architectural shots are void of 
any people or trace thereof. It 
appears that the streets were 
swept for this guy before snap- 
ping his shots. 

The architecture is presented 
with dignity, even if it is 
unrefined. What lends a twist is 
the feeling of the city as an ur- 
ban ghost town. The photos have 
a crisp and clear quality, and 



james sticks within a very gray 
tonal range. 

The Montréal he presents is 
silent and still. Quieter than a 
Sunday. A pervasive silence is 
also found in the following art- 
ist's work. 

Raymonde Aperil allows a feel- 
ing of muted shallow breathing 
in his work. He is attracted to the 
distinctive backyards of down- 
town Montréal with its haphaz- 
ard architecture, and finds his 
subjects in the middle of mun- 
dane everyday activities. 

A man trims a bush in his 
garden, or a woman sits in her 
kitchen with a cup of coffee in 
front of her. His photos seem 
unposed, and somehow nostal- 
gic. The black and white format 
and fuzzy quality enhance this 
mood. 

If one would glance out the 
window at any given moment, 
one would see an Aperil scene. 
His Montréal is rich in personal- 
ity-distracted, flighty, preoc- 
cupied, hurried, everyday, ar- 
rested, emotional, mysterious, 
serious, and vulnerable. 

An ominous quality is contin- 
ued in the scenes photographed 
by Serge Clement. His bird eye 
views and black and white im- 
ages of alleyways and ruins are 
imbued with heavy, darkertones. 
They are filled with an intricate 
texture as mottled light, shadow, 



and reflections play with the 
darkness. 

Clement offers a look into the 
most intimate areas of the city 
that without the benefit of his 
camera lens, are easily over- 



The exhibition 

pays tribute to the 

city, and all its 

schizophrenic 

tendencies. 

Unfortunately, 

some 

photographers are 
more successful in 
adding this 
element to their 
documentation of 
the city than 
others. 



looked by the casual pedestrian. 
He pre-selects compelling de- 
tails of the urban landscape for 
the viewer. 

Finally, Linda Rutenberg uses 
infrared film which offers a su- 
pernatural quality to images of 
things like skylights on the roof 



of McGill buildings. 

While examining shots of 
Montréal, notions of elves, ex- 
tra-terrestials, Star Trek, talking 
plants, and the like seemed to 
surface in the mind. 

The infrared technique 
verges on kitsch and distracts 
the viewer from the rest of the 
work. Despite the melodra- 
matic light effects, "jacques- 
Cartier Bridge," 1 993, was still 
compositionally involving. This 
photo taken under the bridge 
has patterned lines of seesaws, 
the bridge, swings, and all the 
linear shadows strewn on the 
fields highlighted by a glow- 
ing spot of sunlight on the 
seesaw. 

Overall the Strathearn show 
offers an extraordinarily diverse 
selection of perspectives on 
Montréal, where the photogra- 
phers were free to select any 
aspect of the city that appeals to 
them. 

The exhibition pays tribute to 
the city, and all its schizophrenic 
tendencies. Unfortunately, some 
photographers are more success- 
ful in adding this element to 
their documentation of the city 
than others. 

Une île, Des villes runs until 
February 13 at the Strathearn 
Centre at 3680 Jeanne Mance. 



Last Warning for hardcore fans 




Agnostic Front, progenitors of "moshing". 



After ten years on the scene, 
New York's Agnostic Front are 
finally packing it in. 

Left behind, immutable, a 
punk rock sensibility and its re- 
actionary hardcore sounds. Ag- 
nostic Front's old-school thrash, 
a contribution to arguably the 
most influential underground 
music of the eighties. 

Last Warning , AF's final re- 
lease, includes ten tracks from 
their last live performance and 
eleven off their debut 7", United 

f 

i 
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music 

Agnostic Front • Last Warning * Relativity 



BY I LANA KRONICK 



Blood . Embracing a full dec- 
ade of the band's music, this 
move not only concludes Ag- 
nostic Front's punk rock ca- 
reer, but very significantly, it 
provides a sense of closure to 
an era of original North Ameri- 
can-brand hardcore which oth- 
erwise, may have been lost, an 



unidentified instigator, fused 
to the ages of metal and 
grunge. 

Unchanged since its incep- 
tion in the early eighties, AF's 
sound is classic: high speed 
vocals frantically wailed 
overtop a militaristic backbeat 
usually clocking in at over 200 



bpm. 

Their message is the same 
as it ever was. Like sister bands 
Minor Threat and D.R.I., Ag- 
nostic Front calls upon punks 
and skins to join forces and 
establish a confederation, a 
fortified united front - agnos- 
tic, apathetic, anarchistic. 

But while angst and indif- 
ference may still characterize 
youth culture, the once ubiq- 
uitous circled and slashed "A" 
is no longer a sign of the times 



and my Saturdaysare no longer 
booked with all-ages hardcore 
matinées. 

And so Agnostic Front's 
timely departure makes room 
for the gruff and grind of new. 
A necessary step, it deciphers 
the mark left by their genre of 
punk rock as one firmly im- 
planted at the root of contem- 
porary thrash. 

Oh, and ragers, you can 
thank guitarist Vinnie Stigma 
for coining the "mosh". 
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Sisterhood is not global 

The Womanist Manifesto 



forum 



BY RIMA BANERJI WITH MEMBERS OF SHATKI 




iolence against women 
in world majority cutures (popularly called 
the "Third World") is a topic which has 
been the focus of attention in western 
societies. 

The CBC program "The 5th Estate" 
produced a show on the 'tyrann/ of the 
South Asian family. A recent PBS series 
discussed the horrors of ditorodectomy 
in Africa. Textbooks we study in university 
often speak of veiling as oppressive. Talks 
about Chinese gender relations inevitably 
centre around condemnations of foot- 
binding. 

These are only a few examples of west- 
ern stereotypes which define women of 
colour. It is interesting that whenever 
violence against women is explored, the 
most popular instances used are these 
sensationalized occurrences. 

We question why on one hand our 
cultures are ignored altogether, and on 
the other severely distorted in order to 
serve as a backdrop for illustrating how far 
the white west has come. 

We do not want our cultures' intrica- 
cies, complexities, and diversities reduced 
to a convenient set of stereotypes to be 
used by ethnocentric westerners in order 
to support a western hegemony that de- 
fines us as eternally backward, uncivilized, 
and primitive. 

My patriarchy is better than yours 

The need to locate patriarchal violence 
in other cultures, while believing that the 
west is more advanced in its treatment of 
women, serves a larger function of propa- 
gating the myth that cultures of colour are 
in need of western intervention if they are 
to undergo the desired moral evolution. 
As well, the underlying assumption is that 
to be real feminists, we must give up our 
cultural ties because they are so oppres- 
sive. 

The implication is that we must choose 
allegiance to our culture, and thus be 
eternally oppressed in western eyes, or 
engage in feminist activism and deny the 
strength of our cultures. But to us, being 
womanists means loving ourselves as fe- 
males in world majority cultures. 

Too many people are comfortable nam- 
ing patriarchy as one source of violence 
against women. They indignantly de- 
nounce bride burning and female infanti- 
cide in South Asia, or ditorodectomy in 
Africa, and thesupposedlyoppressive prac- 
tice of veiling in the Middle East — these 
are seen as the most brutal manifestations 
of sexism and misogyny. 



Conveniently, the west escapes such 
labeling because it is silent about the 
sources of violence in which it is impli- 
cated. 

We have heard about people eager to 
rescue women from oppressive condi- 
tions in the third world. 

Yet how many of these same 
liberationists who take up causes in non- 
western countries with missionary zeal 
take a look at the various other practices in 
which they are implicated — namely, 
racism, lesbophobia, classism, and cul- 
tural imperialism? 

Why don't these would-be saviours talk 



about the forced sterilization of women of 
colour in North America, Canadian apart- 
heid and the genocide of people of col- 
our, the appalling conditions under which 
immigrant women work in the Montréal 
garment industry? 

Why do we hear about our cultures 
only when something negative or "ex- 
otic" is invoked? We hear about the prac- 
tices cited as examples of the extreme 
misogyny of world majority cultures usu- 
ally from people who know very little 
about the context of these practices, who 
do not have a complex analysis of the 
subject. 



This gives the impression that violence 
against women is specifically about 
ditorodectomy and foot binding, but not 
about plastic surgery or high heels. The 
result is that we play an absurd game of 
"our [western] patriarchy is better than 
yours." 

Pick and choose? 

When are our differences engaged as 
liberatory or transformative? Many peo- 
ple are quick to cite Hinduism and Islam as 
particularly woman-hating religions, yet 
no one looks at the empowering tradi- 
tions of "viranganas" (women warriors, 
many of whom were involved in fighting 
British colonizers) in Hindu society, or the 
fact that Islamic women who choose to 
wear the hijab are expressing their resist- 
ance to western imperialism. 

There is such a selective use of our 
cultures, as if all we are aboutis patriarchal 
domination and passive acceptance of 
male authority. Of course, perpetuating 
these racist conceptions serves a hidden 
agenda — it legitimates the idea of the 
"morally superior" westerner going over 
to effectively recolonize our cultures in the 
name of inter cultural harmony, "devel- 
opment" and "feminism". 

Contrary to popular belief, women of 
colour are political agents and we have 
strong, vital traditions of resistance to 
oppression. However, we rarely hearabout 
our own movements, as if we have to 
import white western definitions of femi- 
nism before we can question sexist domi- 
nation. 

How can we feel solidarity with those 
who manipulate our images in order to 
further their claims of cultural superiority? 
We resent being abused in this manner. 
We are not objects to be used as evidence 
of our cultures' assumed inferiority. 

This is not our feminism. When we do 
try to give a more complex portrait of our 
lives than the reductive ones we are forced 
to confront, we are labeled cultural apolo- 
gists or dismissed as "politically correct." 
But this is not an abstract theory, this is the 
reality of our lives. 

If one is going to critique violence 
against women globally, it must be done 
in an intelligent, well-informed manner. 
All too often world majority cultures' prac- 
tices are discussed in a decontextualized, 
ahistorical, ethnocentric and superficial 
way. 

Selective use of knowledge about our 
cultures that highlights the negative as- 
pects of it only shows a partial picture of 
who we are. Arriving at a more informed 
perspective can be achieved through self- 
education and critical examination of rac- 
ist assumptions that abound throughout 
textbooks, television, and other media. 
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David La Haye reveals the secrets of his success 



interview 

David La Haye 



BY ANNE-MARIE LABBÉ 




David La Haye and Louison Danis in L'Histoire Inachevée 



When actor David La Haye first 
read the script for the play 
"L'Histoire inachevée", he knew 
thatwhat was important was not 
the fact that it portrayed an im- 
migrant family seeking a better 
life in Montreal, but rather the 
destruction of this dysfunctional 
family. 

Emotional blackmail, solitude, 
and the Muslim religion are some 
of the themes found in this real- 
istic play. Surrounded by a good 
supporting cast and elaborate 
staging, the story is bound to 
touch many different people be- 
cause of the universal nature of 
the feelings it invokes, and de- 
spite the fact that humorous con- 
tent doesn't abound in this story. 

Directed by Danielle Lepine, 
"L'Histoire inachevée" is now 
playing at Théâtre L'Espace Co. 
Actor David La Haye plays the 
part of an only child in a dis- 
tressed Arabic family in Montréal 
during the mid '70's. 

Smiling and talking openly, 
two things that definitely do not 
come easily to his character in 
this production, a lot is to be 
discovered from this rising star. 

The actor's energy and deter- 
mination aren't only two of his 



character traits, but trademarks 
of his success story. 

"I never dreamed I'd be an 
actor", he confesses when talk- 
ing about his early days in cin- 
ema and theater. Originally, he 
wanted to be a journalist, and 
was doing his studies in humani- 
ties at St-Hyacinthe when he dis- 
covered acting. 



He says he felt like a "loser" 
after his first acting class. Until 
then, the only theater experi- 
ence he had was reading a single 
Molière play in high school. He 
then worked very hard to make 
up for lost time, and surpassed 
many of his peers. 

Shakespeare, Musset and 
Molière are his favorite play- 



wrights. He recognizes and ap- 
preciates the romanticism in the 
powerful and excessive roles of 
their characters. As a sharp ob- 
server, every life detail represents 
something important which he 
tries to transpose in composing 
roles. 

"The more you compose a 
role, the more you can put in 
some interior feelings," he says. 

What he likes best is to take on 
challenging new roles. He con- 
fides honestly that "If someone 
x offered me a chance to interpret 
§ myself I wouldn't be interested." 
3 After his first part in the movie 
| "Dans le ventre du dragon", he 
| was in several theatrical produc- 
° tions. Most recently he played 
£ Blanche's first lover in the TV 
| show "Blanche". 

« Even when he's critical of his 
performance, acting gives him 
an orgasmic feeling. He expresses 
aggressiveness through a range 
of emotions. Still, La Haye be- 
lieves that actors need to de- 
velop self-control to be able to 
keep these feelings in check, so 
that they can separate themselves 
from the characters they portray. 

Vulnerability and strength 
shouldn't be considered as con- 



tradictory elements but as feel- 
ings to be worked on together. 
As La Haye points out, "If you 
don't accept your sensitivity and 
vulnerability, you're way off 
base." 

At 27 years of age, La Haye 
knows that if he wants to obtain 
continued success, he must work 
hard to put his talent to good 
use. He recognizes that to be a 
professional actor "you must 
carve out your own place in the 
industry and if you don't, no- 
body will give it to you!". 

Until now, David La Haye had 
played only dramatic roles but 
this time, instead of playing a 
victim, his upcoming perform- 
ance at "Théâtre Quat'Sous" will 
give him the opportunity to in- 
terpret a manipulative person. 

You should see his eyes gleam 
when he's talking about this role. 
The theater permits many things 
that our integrity wouldn't ordi- 
narily allow us to do but La Haye 
will definitely take pleasure in 
performing for us sinfully and 
wantonly. 

L 'Histoire Inachavée will be play- 
ing at Le Théâtre Espace Go, 5066 
Clark, until February 12. On Thurs- 
days students pay $15.50. 




A rebel with ars 



theatre 



Blood Relations • Player's Theatre 



She was a member of "high society," 
she was rich, and she hated it. Tired of 
being treated like a "puppet" in turn of 
the century New England society, Lizzie 
Borden took matters into her own hands. 
Or did she? 

In Blood Relations, now running at the 
Player's Theatre playwright Sharon Pollok 
uses the infamous unsolved murder case 
of Lizzie Borden as a mirror, a reflection of 
society in the eyes of a woman. The ques- 
tion of whether or not she killed her par- 
ents becomes complicated as the audi- 
ence witnessesscenes with Lizzie Borden's 
controlling, miserly father, her "fat cow" 
step-mother, and her "good girl" older 
sister. 

The play's interesting structure com- 
bines both past and modern times to 
introduce another dimension to it. It's 
told in the format of a play within a play. 
When watching the scenes between Lizzie 
Borden and her family, we are watching 
an actress playing the role of Lizzie as a 
game. The "real" Lizzie Borden tells the 
actress what she felt, and the "actress" 
Lizzie acts it out. 

Three times during the play I got chills. 



BY GABRIELLE HERMANN 

The acting was thatgood. Karen B. Cowley 
was excellent in her roles as the real Lizzie 
Borden, and the "Irish tempered" maid, 
Bridgette. Gabrielle Kemeny, actress ver- 
sion of Lizzie and director, plays Lizzie in a 
high-strung, emotional manner. 

Compare this to the cool-cat ways of 
the real Lizzie (Cowley), and one wonders 
which representation is accurate. Was she 
a crazed killer, or a calculating, revengeful 
murderess? Is the lesbian relationship be- 
tween the actress Lizzie and real Lizzie 
there to reconcile this paradox? Intellec- 
tual questions like these run throughout, 
but without being overly done. 

Aside from the question of whether or 
not she did it, feminist issues pertaining to 
turn of the century upper-class society are 
explored. The powerless position of 
women, the inablility to control their lives, 
the institution of marriage, and female 
sexuality are among these themes. 

This production effectively combines a 
witty script with an excellent set design 
and talented actors. This is Gabrielle 
Kemen/s first co-production with Play- 
er's theatre. Her adaptation of Blood Rela- 
tions, by acclaimed Canadian playwright 



Gabrielle Komcny and Bob Bcrgnor in Blood Relations 



Sharon Pollock, is convincingly done and 
provides us with a thorough glance into 
the world of Lizzie Borden. 

Oh, one more thing, until you go, keep 
this skipping song in mind: 

Lizzie Borden took an axe 
Gave her mother forty whacks 



When the job was nicely done 
She gave her father forty one, forty 
one, forty one... 

Blood Relations will be running at the 
Player's Theatre until February 12 at 8 pm, 
from Tuesday to Wednesday. Tickets are 
$ 1 0, and $6 for students and seniors. 
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Culture writers meeting today 16h00, Strata B03 
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COMMENT 



WED FEB 16 8 30PM CLUB SODA 



TICKETS S 16.50 tIAXES ♦SERVICE AT CLUB SODA (770-784!) & ADMISSION. R ES. 790- 1 24 5 
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MOn“eB21 1:30PM CLUB SODA 6 ®®» 



TICKETS AT CLUB SODA ( 270-78481 & ADMISSION. RES. 790-1 245 




•TICKETS ALSO AVAILABLE AT DUTCHY'S (844-6208), AND L'OBUQUE (499-1323). 



CONCERTS AU NOIR: A NEW CONCERT SERIES 
BRINGING YOU TODAY'S MOST PROMISING 
ARTISTS AT ATTRACTIVE PRICES AND 
i SATISFACTION GUARANTEED WITHIN THE FIRST 
1 1 S MINUTES OR YOUR MONEY BACK. 



Bead Emporium 

Beads from all over the 
world 

Make your own jewellery 
and accessories 

Classes available 



368 Victoria Avenue 

Westmount 

486-6425 




Mon.-Frl.- 10:00-6:00 
Thurs. - 10:00 — 7:00 
Sat. - 10:00-5:00 



AU 2ième COIFFURE ESTHÉTIQUE 

NEW ESTHETIQUE SERVICES 



Specials For McGill 
Students ALL YEAR! 



Shampoo, 
Cut & Style 

Men: $13 
Women: $18/20 



Perm or 
Modelling 

Women or 
Men from $25 

Facials, leg waxing, pedicure, manicure. 

20 % off for students. 

843-6268 3414 Papc flV0 -' 2nd floor, 

u Closed Mont/ays U SUltO 220 (COP110P S|]0PbPOOke) 



Enough is enough 



A Mayan womon in Chiapas works from 
dawn till dusk picking coffee on a finca. At the 
end of the day, she has picked 35 pounds worth 
and earned a mere 20 centavos for her labour. 

Weary and dizzy from inhaling the toxic 
pesticides with which the beans have been 
sprayed, she makes her way to cramped dis- 
eased infested living quarters. Here, she will 
meet up with her husband and children and 
they will sleep on the groud pressed each against 
the other to stay warm. This, their only "home". 

This "life" seems unimaginable for the vast 
majority of people living in this country who do 
not know of the conditions under which Black 
South Africans, immigrants working in Mon- 
tréal's garment industry or Indonesians in Nike's 
shoe factories work. 

This "New qtobal division of labour" has 
made sure that her suffering is shared. 

Chiapas, the southernmost state bordering 
Cuatemela, is one of the poorest areas in Mexico 
and has suffered from the worst repression un- 
der president Salinas' regime. 

With over 50 per cent of the population 
malnourished, 20 per cent of the adults unem- 
ployed and 60 per cent of those employed e arn- 
ing a minimum wage of 4 dollars a day, condi- 
tions here simply could not appear to get any 
worse. 

But a group of armed Indigenous and peas- 
ant peoples, under the name of the Zapatista 
National Liberation Party rose up on New Year's 
day because they knew that the passing of the 
North American Free Trade Agreement (NAFTA) 
would worsen their already desperate condition. 

The agreement allows for greater land con- 
centration for export agriculture, not to feed the 
starving people who really own the land. Small 
peasants and Indians will no longer be guaran- 
teed communal access to their land. 

The Zapatistas are demanding land, health 
care and a guaranteed access to free and fair 

Pat Harewood 



elections in August. Their demands challenge 
not only the wealthy landowners and the fraudu- 
lent Salinas régime but also the international 
community, particularly the united states and 
canada, you and me. Neither government has 
expressed any intent to pull out of NAFTA. 

And we should not be surprised. After all, 
these are the same humanitarian governments 
which created the "Oka crisis" and the LA 
"riots" and then sent in the army to calm/bomb 
the unwieldy people. 

These are the same governments that have a 
vested interest in Mexico where american and 
Canadian multinationals can now set up free 
trade zones where labour is "cheap" and "flex- 
ible". 

And the Zapatistas have had the courage to 
indict this very perversion of humanity that is 
capitalism, which substitutes profit in the place 
of human rights. 

So while american officials reiterate that this 
will in no way jeopardize their relationship with 
Mexico, Salinas, fearing embarassment has been 
forced to negotiate with the people of Chiapas. 

Nevertheless, this has come only at the cost 
of well over 1 00 Chiapan lives and even now as 
these negotiations take place, the conscious 
should know that their blood is being shed. 

If we understand the war that is being 
waged on our African sisters and brothers in 
South Africa, if we are aware of the human 
rights struggles of the Aborigines in Australia, 
the Mohawk Indians in Canada, the Quiché 
Indians in Cuatemela, we will know that this is 
no isolated issue, no "guerrilla rebellion", but a 
revolution of the people for the people in the 
midst of horrific repression. 

And if we are seriously committed to any real 
social justice, we will not only with empty words 
but through our actions demonstrate our soli- 
darity with the people of Chiapas who have said 
enough is enough. 




Boy yoi/Rt 
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Happiness: Practice makes perfect? 



I have always been a firm be- 
liever in the cliché, "life is what 
you make it". Everyone needs to 
believe in something so for me, 
this was my Cod. It could justify 
all my successes and explain all 
my failures. And I was happy. 
Such contempt I'd have for peo- 
ple who complained of being 
lonely or bored! 

Obviously they were not mak- 
ing the effort and I certainly had 
neither the time nor the sympa- 
thy for their whining. But then I 
arrived here. University. McGill. 

Wow. Talk about total re- 
evaluation of self and the terrify- 
ing experience of forgetting who 
you are! I kept myself super busy 
and tried to ignore the niggling 
feeling that something was defi- 
nitely not the same as before. 
That somehow life was not as 
good, as satisfying as I remem- 
bered it to be. 

It took me a trip to see some 
old friends to get me to realize 
how much I'd been deceiving 
myself. Ironically, the more ac- 
tivities I did, the more I retreated 
into isolation. 

I was miserable and lonely 
though I had somehow man- 
aged to convince myself that I 
was having a wicked time here. 

I thought I was happy but the 
essence of my life was not. As I 
got used to settling for less and 
less, something slowly drained 




BY J. YOO 
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away, too. 

I was quietly dying and ac- 
cepted it unthinkingly, resigned 
to the destructive know-it-all re- 
alists who kept telling me that 
this was the way it was supposed 
to be. (Can't have eveiything, 
now, can we?) Not only did I 
forget how happy I used to be 
(and this is not just romanticis- 



ing my past) but also, tragically, 
that I ever was happy at all. Or 
deserved to be. 

Fortunately I've snapped out 
of this, but now I want more. 
Something is missing from my 
life and I shouldn't listen to any- 
one who tells me that I'm asking 
too much to be happy and ful- 
filled. Yet this seems completely 



inconsistent with 'making life all 
you can'. It seems suspiciously 
like copping out when the go- 
ing gets tough. 

All I know is that my life seems 
empty and I can't let myself ac- 
cept it. I've got to change some- 
thing — school perhaps, maybe 
take a year off. Maybe this won't 
solve anything, but I can't not 
do it for fear that I miglu not be 
better off. 

I realize that I am extremely 
lucky to have the opportunity to 
get an education and that what 
I'msaying is self indulgent, since 
things are not as bad as all that. 
But when is it time to jump the 
sinking ship? I feel like I'm wast- 
ing precious moments by trying 
to convince myself that the ship 
isn't sinking. 

What I know is that I have so 
much time and yet not enough, 
so much work and yet I'm in- 
sanely bored. I feel alienated and 
unmotivated and I need more. I 
don't know what it is but I do 
know it's not here, now. I should 
move on, listen to my intuition 
and believe in myself enough 
not to accept anyone else's real- 
ity. 

What everyone kept telling 
me was that I wasn't working 



Ahead Full 



'hard enough at it. This hurt for 
if anything I wanted more than 
anyone to believe I was happy 
here. 

I did try. But the more social I 
was, the more fake I seemed and 
the more antisocial I became. 
Remember this was my 
philosohpy in the first place. If 
anything, / could be independ- 
ent. / could hack it. But it's easy 
to be strong when times are 
good. 

Should I chip away at some- 
thing I believe is a shallow exist- 
ence, or should I take the risk 
and follow my heart? I still be- 
lieve that life is what you make 
of it, but I also believe that there 
are times you should listen to 
your instinct and make a deci- 
sion that could equally enhance 
and ruin your life. 

I'm sure every woman want- 
ing to leave her spouse, every 
person leaving one job for an- 
other, every student wondering 
what they're doing at school, 
has felt what I'm feeling. It's so 
easy to lose sight that life is for 
living and you've got to know 
what is really important to you if 
you're going to live with your- 
self, without regrets. 



by David Moris 





We carry fabulous denim shirts, t-shirts, sweatshirts, vests, jeans, caps & tics with printed or embroidered logos of your favourite 
i Looney Tunes, Walt Disney, Peanuts & Flintstoncs characters OR snorts teams’ names. PLUS a whole lot more!!! 



We are conveniently located at: 2020 University (McGill Metro Level) 

Upon presentation of this ad, you are entitled to a 20% discount on all merchandise (except items already reduced). 

All prices include taxes. Offer valid for a limited time. 
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•LOOSES 

SUPER WEEK-END SPECIALS 

Pitchers $7,50 - 2 for 1 Mixed Drinks 
Pool Tables & Giant Screen 
Every Night Specials with D.J.’s 



4175 St-Lawrence 
ou 6 Rachel East 
Tel.: 843-6843 



CONTACT LENSES 
ED/ ATE DELIVER 

(on most prescriptions) 



visual examination, OHIP accepted 
Eg* glasses in 24 hrs. on most prescriptions 



Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (next to Peel Pub) 
844-3997 or 844-3243 
Special consideration given to McGill students & staffl 



ESPACE 

HAIRCRAFT 

coiffure 

273 Milton, Montreal 

284 • 9114 



Monday - Wednesday 10 am -7 pm • Thursday • Friday 10 am - 9 pm • Saturday 10 am- 6 pm 
Sylvie • Serge • Stcfany • Michel • David • Doreen • Danny • Cclistc 




Train to bo a 

TEACHER 

in Groat Britain! 



Ministry approved courses in Ü.K. Universities 



For more information, contact: 



TEACH 



Phono 1 - 905 - 300-7150 
Fitx 1 - 905 - 303-7770 



The New Year's Special 

AMD 486-40 MI Iz 128k. 

8 Mb of RAM 
Seagate 340Mb Hard Disk 
KDS 14" NI SVGA Monitor 
Cirrus Logic VLB Video Curd 
Mouse 
MS-DOS 6.2 




Acid Jazz at the Savoy provides 
new funk experience 



BY EDWARD GELBAND 

Judging from the size of the 
crowd at Metropolis on Satur- 
day night, it appears to be quite 
a popular place, butforachange 
of pace one might be interested 
in enjoying acid jazz upstairs at 
the Savoy. 

For the past five months or 
so, the self-proclaimed New 
Jazz Funk Experience" entitled, 
"So What!", has been settling 
down in its new home at the 
Savoy. 

Since August, when "So 
What!" defected from Di Salvio's, 
the show has slowly but surely 
been developing a following and 
an identity. 

What the producers call a 
"New Jazz Funk Experience" is 
an eclectic combination of Be- 
Bop jazz, African Percussion, 
varied dance beats, and rap. The 
performance is improvised so 
each week something different 



is created. 

The "Jazz Maniacs" is the 
name of the group of musicians 
who make up the instrumental 
portion of the show each week. 
Wi th DJ's T revo randRonnieLove 
and guest musicians sitting in 
each week, the "Jazz Maniacs" 
performance is impulsive instru- 
mental jazz with a strong 
backbeat occasionally accented 
with rap. Local rapper 'Phayze' 
has made a number of guest 
appearances. 

Along with the musicians, 
there are other attractions of 
interest such as Scratch Video, 
"Film Freekin with Circus Phil", 
and a V.I.P. room. Scratch Video 
is essentially an activity where 
patrons can draw on a projected 
video image of a noted person- 
ality. "Film Freekin" is a room 
where old movies are shown. I 
skipped it. 

As the crowds at the Savoy 
have grown larger the partying 
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v 4040 Boul. Saint Laurent (comer Duluth) 
Mti, Qc. H2W IY8 TEL 286-0688 FAX. 286-0638 

LOWEST PRICES IN TOWN! 

No one has such a selection as ours! 



Student Specials! 
Present your student I.D. 
and get 1 5% off any item. 



MriHQrusAir 









has begun to share center stage 
with the music, but this hasn't 
degraded the music. It hasn't 
lost any of its energy, spontane- 
ity, or competance. The group 
seems to play off the energy of 
people while directing the 
tempo of the room. 

What makes the experience 
at the Savoy unusual, and gives 
it it's value, is that you can fino 
music you can both listen to and 
dance to. If you don't like popu- 
lar dance music, you might 
have some difficulty finding a 
place to dance in Montreal. 
That's what defines the Savoy 
on Saturday nights: It's an alter- 
native to the norm of nightclubs. 

"So What!" with the jazz Ma- 
niacs and DJ's Trevor and Ronnie 
Love. At the Savoy in Metropolis, 
59 5(. Catherine East outside of 
St. Laurent metro. For more infor- 
mation call 51 4-345-5872. Ad- 
mission is Î8, or, $5 with an invi- 
tation. 







ASK FOR YOUR 

¥ 10 %' f 

DISCOUNT 

738-6608 

7146 Côte-des-Neiges 
(corner Jean Talon) 

‘wilh student 10/Canadian Tire Ciedil card accepted 




For worldwide reservations call 
1-800 FORCARS*-(1-8OO-367 ?277). 

Thrifty features quality products of the 



' Chrysler Corporation and other fine cars. 
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Ads may be placed through the Daily 
Business OHice, Room B-17, Univer- 
sity Centre, 9h00-14h00. Deadline is 
14h00, two working days prior to pub- 
lication. 

McGill Students (with valid ID): $3.50 
per day, 4 or more consecutive days, 
$2. 75 per day ($ 1 1. 00 per week). McGill 
Employees (with staff card) $4.50 per 
day, 4 or more consecutive days, $3. 75 
per day ($15.00 per week). All others: 
$5.00 per day, or $4.25 per day tor 4 or 
more consecutive days ($17.00 per 
week). Extra charges may apply, and 
prices do not include applicable GST 
or PST. For more information, please 
visit our office in person or call 398- 
6790 - WE CANNOT TAKE CLAS- 
SIFIED ADS OVER THE PHONE. 
PLEASE CHECK YOUR AD CARE- 
FULLY WHEN IT APPEARS IN 
THE PAPER. The Daily assumes no 
financial responsibility lor errors, or 
damage due to errors. Ad will re-ap- 
pear free of charge upon request if 
information is incorrect due to our er- 
ror. The Daily resen/es the right not to 
print any classilied ad. 

1 - Housing 



4 V* to share in Westmount. $351.50 
(Rent & Utilities included). Lease ends 
in July '94 (option to renew). Female/ 
non-smoker only 989-7913. 

Room to rent in condo. Furnished 
lacing metro. 1 5mins. f rom McGill $325/ 
month. 288-0016. Alter 6pm 769-2B5B. 

Summer sublet from May 1st. Great 
3 1/2 on Milton (Aylmer) - 2 min. to 
school, 2 levels, 2 closed rooms. Hdwd. 
(1rs., lots ot storage, freshly painted. 
Big kitchen. $485/mth. Call 282-7764 
now! 

Condo-Why pay rent? 2 bd. 1 1/2 bth 
parking, bright. Move in condition. 
Open house Sunday 30. 3520 Lome 
$145,000. L Aved. Royal Lepage 934- 
1818. 738-8284, 

Heart of Downtown 



Psych/Ed student wanted to give 
experiment involving deception. $50 
for 2 hours work & prep. Natalie 273- 
5347:398-4121 (message). No Fri eve, 
Sat calls. 

Poll clerks wanted for elections. 
Applications are now available at SSMU 
desk in Union. Application deadline is 
February 9th. 

Treeplanting British Columbia 

May/June '94. BugBusters Inc. Experi- 
ence preferred. Call Joe 278-4645 

5 - Typing Services 



Word Processing. 937-8495. Term 
papers, résumés, forms design, corre- 
spondence, manuscripts, (Laser print- 
ing) (Pholocopier)9:00 a.m.-6:00 p.m. 
(7 days) (near Atwater) 

Success to all students. Word- 
Perfect 5.1. Term papers, résumés, 
applications. 27 yrs. experience. $1 .75/ 
D.S.P., 7 days/week. Campus/Peel/ 
Sherbrooke. Paulette/Roxanne 288- 
9638-288-0016. 

Word-processing of term-papers, re- 
ports. theses etc. Word-Perfect 5.1, 
Laser printer. 3 years experience. Fast, 
professional service. Good rates. Close 
to McGill. Brigitte 282-0301, 

Word Processing. WordPerfect 

5.1. Bilingual, term papers, theses, dis- 
sertations. Student rates. Fast, accu- 
rate and professional service. All types 
of documents. Laser printer. Anne Marie 
844-0645. 

Downtown-Si. Mathieu. Prof, word 
processing w/ writing skills, edit eng. 
Phone dictation. Forms, résumés, the- 
ses. Excellent service. 933-8945 Fax: 
937-5769. 

A 20 yr. proven, job-targeted, cus- 
tomized CV: top consulting, format & 
print effects. Bilingual/diskette option. 
(ACCIS FORMS) Result Résumés: 48 1 - 
7049, 

6 - Services Offered 



Beautifully renovated, apts. at a rea- 
sonable price. 3’/?, 47? available. Call: 
284-5650 or 849-3897, for more info. 

2 ■ Movers/Storage 

Moving/Storage. Closed van or 
truck. Local and long distance. Ott- 
Tor-Van-NY-Fla 7 days 24 hours 
Cheap Steve 735-8148 

3 ■ Help Wanted 



NOW HIRING 



Earn $900 to $2000 Plus 
For a 7 V 2 Week Season 

Have a lun summer ala 
Unique Camp in the Laurenlians. 

Join us for action, excitemenl 
and socializing. 

QUALIFIED? EXPERIENCED? 



Call (514)485-1135 
Fax (514) 485-1124 



%3s^CAMP 
W MAR0MAC 

y LAC QUENOUILLE 

A first class vacation experience 



SUMMER JOBS: Pripstein's Camp 
(Laurenlians) hiring instructors: Kayak- 
ing, Waterskiing (OWSA certified), Pot- 
tery, Beadmaking/Jewellery, Gymnas- 
tics, Swim (RC/RLSS inst. & Nationals). 
Canoeing, Judo (black belt), Drama 
(musicals), Photography, Keyboardist. 
Send resume 5253 Decarie #333, Mon- 
treal H3W 3C3. 



Résumés by MBA’s. Student rates 
Better Business Bureau member. 
3000+ students served. Owner worked 
for Proctor & Gamble, Heinz and Gen- 
eral Foods. 939-2200. Prestige (on 
Guy). 



McGILL 

NIGHTLINE 



No calories, no cholesterol, envi 
ronmentally-friendly, not tested on ani 
mais, CFC free, and user-friendly 
McGill Nightline 6pm-3am. Call 398 
6246! 




7 • Articles For Sale 

Computer for Sale. IBM PC with 
printer, color monitor, software (lotsa 
games) asking $400 (no cheques 



Waterski Director 


Counsellors 


please) Call 483-3912. 


Skiboal Driver 
Windsurtino 


Sing Song Leader 
Guitar Plaver 


10 - Rides/Tickets 


II IlllivUI IIIIU 

Swimming 

Canoeing 

Sailing 

Baseball 

Basketball 

Volleyball 

Soccer 

Tennis 

Gymnastics 

Aerobics 


M U 1 lui 1 llljfwl 

Piano Player 
Farm& Garden Inst. 
Kitchen Manager 
Cook's Assistants 
Waiters /Waitresses 
Registered Nurse 
Nursing Assistant 
Secretary 


Spring Break-Daytona! 6 nights at 
H.Johnsons on the beach. Hotel only 
$119. Bus & hotel $259. For info + 
reservations: Ken 487-6585 or Heidi 
288-4974. Free parties! 


12 • Personal 


Arts & Crafts 


Personal Safety! Secure the safety 



of a loved one, your home, or valuables 
with the best, latest and most user 
friendly high tech products. Great for 
Valentine's Day. For more INFO call 
Pina at 486-0849 or 744-5408. 

Are you adventurous? Psycholo- 
gist studying adventurous carefree 
people who've led exciting impulsive 
lives. If you're the kind of person who’d 
do almost anything for a dare and want 
to participate in a psychology experi- 
ment, call 398-8901. 

13 ■ Lessons/Courses 

Score well on the LSAT, GMAT, or 
GRE! Our preparation courses which 
use a unique approach have been used 
successfully by thousands since 1979. 
Call 1-800-567-7737 



» CLASSIFIED ADS « 

Come and practice your French 
with francophones. Club Half and Half. 
Tel 465-9128. 




SIENA SUMMER MUSICS 

iÉWMÉB 

Culture, language, travei,’ 
concerts, Credit/non-crecC 
Rome, Venice, 3 days in 
Switzerland. Students, Grads, 
Professionals; July 16 to August 
1 8, Cost $1 585. Special low cost 
charter flight; Write/call: 

SESSIONE SENESE PER LA MUSICA/ARTE. 
Director, 595 Prospect Road, 
Waterbury, CT 06706. 
203-754-5741. 



14 - Notices 



Celebrating Natural Sizes! Ex- 
plore issues related to body image in 
an informal small group. Tuesdays2-4, 
8 sessions starting Feb. 8th at down- 
town YWCA. Info: Elizabeth 694-6879. 



LBGM Weekly discussion groups: 
Wed. Bi-group 5:30, 5th fir. Eaton Bldg. 
Fri. Coming Out 5:30, General 7:00, 
both at UTC, 3521 University. All wel- 
come; 

Questioning your sexuality? Or 

do you have any other concerns and 
need totalk?Call the LBGM PeerCoun- 
selling Line at 398-6822 Mon. to Fri. 7 
to 10 pm. 




Call us or approach a team-on the 
street, and we'll walk with you any- 
where you want to go! Sun-Thurs 
5:00PM to 1 2:30AM, Fri&Sal 5:00PM to 
2:30AM. Walksafe. 398-2498. 



OPTOMETRIST 



• Eyes Examined 

• Eye Glasses (2 fori) 

• Contact Lenses 

(from $99) 

• 24 Hour Service on 
most prescriptions 

• Special Consideration 
for Students 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 

(corner Guy) 
933-8700 or 933-81 82 



Restaurant 



McGILL 




BUY 1 PIZZA 
ANY SIZE 

& 

GET THE 
SECOND DIME 
FOR HALF THE 
PRICE! 

NO TAXES 
FREE DELIVERY 



845-8011 

845-8382 



625 Milton 

7 days • 1 1 a.m. - 1 1:45 p.m. 



THE MEGILL DAILY 
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CENTRE MEDICAL du Collège 

PUCE ALEXIS NIHON METRO 
'Maisonneuve Entrance' 

©(514) 937-9070 




* BK Broiler™ 



or Chicken Sandwich 

* Buy a BK Broiler™ at the regular price and get a second 
BK Broiler™ FREE! OR *Buy a Chicken Sandwich at 
the regular price and get a second Chicken Sandwich FREE! 




Chicken Sandwich 

500 2 §tL Ca'ttferln^ W.H 



McGill 

Please preseni this coupon before ordering. Not 
valid with any other offer. No cash value. Applicable 
taxes payable by bearer. Valid only at participating 
Burger King* Restaurants. 

EXPIRY DATE: February 6th, 1994 

FMI-3SOO * T.M. OF/M.C. DE BURGER KING CORPORATION e 1W2 





• Medicare Photos • Validation 

$ 4.99 6/49 

• Photo Service • Homeopathy 



Specials valid until Sat., Feb 5th, 1994 



2020 Université • corner de Maisonneuve, Metro Level 
Place du Parc • 3575 Ave. du Parc, cnc Prince Arthur 
Les Cours Mont-Royal • 1455 Peel, Metro Level 
Place Montréal Trust • 1500 McGill College, Level 1 
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Daily on 2nd floor pub from 3:30-5:30 pm. 
With the purchase of a main course meal, you 
and your guest are invited to enjoy a second 
one of equal or lesser value for only 10C !!! 

At**. . 1 Valid with coupon only. Subject to beverage. 

,0efcl * 6 nighfs/week Direct Iron» tAe 
\ ~ SARIY BIRD SPECIAL _ /" 



lift 



ALL THE TIME! 



l\ /|nniversary|| 



>1420 PEEL 



© j 

Purchase an item from our main course menu and J 
receive a second main course item of equal or lesser | 
value for 10 <. J 

Valid in 2nd floor pub from 3:30pm to 5:30pm doily unlil Feb. 10/94. Subject * 
to beverage. Cannot be combined with any other oiler or coupon. j 



■1420 PEEL 



Purchase an item from our main course menu and J 
receive a second main course item of equal or lesser j 
value for 10 L |! : 

Void in 2nd floor pub from 3:30pm to 5:30pm doily until Feb. 1 0/94. Subject * 
to beverage. Cannot be combined with any other oiler or coupon. j 



California Style Mexican Food 




